DON ED HARDY
[TATTOO ARTIBET FAINTER]
“S0Or 1IN THE 505, IT WAS: THAT'S THE PANMTHER HEAID,
THAT'S THE SIZE IT IS. THAT'S THE DIRECTION
I'T FACES. AMD IFYOU DON'T WANT IT,. TOO BAD"
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hen Don Bd Hardy left ant schoal
itk @ degree i priectiakeing e e
‘Gl he decided RoT fo PuFIHE @
caveer i the acadiewrne ard wowld i
ra pracrice @ forn of art that fd
fazamated how from e ik af fem EaFToourgs, ST AR I
s made @ wome as an ievovator (eith kis fusion of o
American aind  fapanese vwual madiners), @ shoplooper
{fosmding the first [apanese-style privane stidio in Americal,
aivd a chrowicler, with bis growsdbreaking Tanoo Time / Hardy
Marks Books, uoth tiler sich ar Muosic and Sea Tattoons
ipd Pierced Hears and lrue Lowe: A Century of
Dirawangn for Tatboss, Along unth a feie other prosesn,
Har |'= has .rl||_-'|'.'..|' iz medium pase thi Ty fthe bk

| i ] it -
the drirken sntory fe @ sooaily acccpicd forme of personal

expression dnd, somieriangs, @ jslion oeessery,
P thie lasr decade or w0, Hardy Ias concentrated mone and
prRore oy parniing, dnd eecenily fanieny i fis rafoo guss

.'.|||-|J;_'-'.' .||.I FORETRNeT [0 IO |'|I.'|' WAriErs ar 'I.'I"- Sl |I L[ g Bl

shop, Tareoo Oy Ar the same tiwe, hes loensed his porks [

d desigrer o Jrar put Iis mages on V-chiets, shoes, and amp
He'ls aven I"J.'!.'n-:'l-..' wath @ ceanpany fo shart a liee af Dion Ed
|'|'.|I.J;. fer ROy Saffie

] .In.-J,-. o Hardy by rl.'l. ae pkile e weas WETFIRE S
Fropgser from s Howalien home. The sorersation fias
heen edited for space becnse, as Handy hag been a untness o
sir pruche of Amverican taroo history, he knows his stuff, Lo
s sheare 0f, andf, a5 he wadily admies, in ifhe pramd tradition
af the ranos arrist, he can *'} ullshis ennglessly ™

'. .j.'.'.ll."." N pPri i T




“ANY COLOR, 80 LONG
AS IT'S BLAGCRK™

THE BELIEVER: You've referred to tattooings “un-
preceds niedd el -|'-|||.||.I'. an a3 g whal seale”” Clam vou talk

about how it got there?

DOMN ED HARIFY: It's a twofold thing. Part of it for
TIiE ..'-'-:'5_' with the formal means of getnng the ink m
che akin, was the chall rge of wog 1l cHgIneer mg=—to
get people who would be interested in having maore

pal ateoios ancd havisg more personal tartoos. That

E did not exist. It wis stranfied into—~for
witer wond—ithe “*lower” orders of sociemy
When [ started doing tattoos, the bikers were b

getting them, o was stricely o milicary ching. and 1 had
.ilql'ql'l I,'\-||'|". ITVACEY TIRED WAy, T -.'|"'||||r-'|1. 1 SAWONTKITIED
¢lass thing, since the beginning of the twenneth cen-
LLETY ]|||| WL

and responsible jobs and made a lor of money wiho

people who had a formal education
gosb tatpoos, bor b w2 really risky thing, under-
pround. And what was available was not very arhsti-
F Il'. (TR TRT

T ] l.l.|:-_'|: | R0 TR K, If|-'.'|_' Woks RS Iy ."."'l “||,' ir
oo, His real mame was Sam Sewand, a completely
AR srTROa i s own II!.'::I II:' Wwias a wiiter, II
was part of Crertrude Stein's circle, very close o Alice
Tk bas wamtel |I.'I eath

BLVIL: He v the awthor of Bad Boys and Tissgly Tadtoos, a

[ L 1 - -
LU Of SETI0T108 e |rL Ol ENe SrCial RSOy of Eatiooan, vesr

DEH: Yesh. Thats him. Ths amasnng guy was i teachies
of literature in the Midwest, and badled our of academia

Eir IsCCoie & (OO artst JII. i

intellecrual char [ met in tamooing, and | thowght, Well
When

I got ineo it, there were five hundred people tattooing

thild Uy B NOC 3 MOMN O 2 Wino or 3 5

in all of America, There were, hike, en tattooers 1
Canada, T wanted to create a3 thing, a context in which
people could see thar it 15 an are, and began doimg it
with the military, offering these guvs different desagns

that | had painted. And | was so gone with the Asian

stufl, and people liked to get rattooed with exoti

irnapres, 3o that began beeaking the ice, Myself and about
four other attooers America—most promuinently
Sailong _r. rey i Flanalulu, who was a micntor to s all

began adapting that mro e AmeTican oo ver
mcular, And then the hig leap came after | wene to hive
mn Japan and work with a tattoo master there in 1973

BLVI: My mother recenty got her first tateon, W
went dewn wo the shop here in Seattde [Madam La-
pomEal, mid whai 1 nottced was that there were o
hareoal figure drawings on the walls than tamoo flash
Flask v what oo artists call the despns you sec on
he walls in digplsy books m tamoo  shops—th
BT HraEes that can be customized or PLUL O as '|'l'[.
ipprear 1 was wondering i amother part of thie 1 that
people with biographies simelar go yours preople with
iid lorgive the loaded term) “Hne’ arty inteneses, trin

Tz, a1 d ambitiois—are CIONE INT0 [ATTo0Ing as W 1

IEH: Oh veah. You know, | can talk about my nohbl
ot with this whole thing, bur, frankly, [ was fimsh
g up 1y '.:|Zl||.::.'_I'l-.'.'.-ll:-:' '-‘--'-I'k. | was work i at the
post office, | had an infant son, | had a lot of responsi
silities, and 1 was on this track to go graduate school
md teach. And thank god that my prnimary mentoo
Cordon Conk (who was a great artist Ereat :"-|||||'|.||‘H.

, Cou led me. He just I!\~l\'.'|."l LAY I, gt
this academiic thing. When | saw cattooing
mart af it through Sparroew—1 would go hang out and
wave greal conversations with him, and pot o few gat
oos from him. He told me his history, The day thar
| found our that you could support yourselt doing
raros, [ made the leap of fath rather than t0v che pre
dicrable roure.
This 15 mow an ophoi for pc'-'-:'-|-' COTTHE Ol of arl
heisal, oo |-,-.|',-|-_- whio ust have talene, Ith 2 way to work

inilependently, and

C |-'_"\-||||||-\.:|||;,' FOd S0 |"\-|'!| r||.|l' ab
sodunely whars domng it That's the format im abmost all the
shops now, People know thar they can come 1m and sk fos
grecific images.You can go in and commission 3 taitooe In
the beginning ic was: U, here are the e SIS, that's whar
youl get. AL almost all the shogs, the artist either dedn T have
the creanve cilent or the interest in doing original work

A ot of the clasac American tattoomng o cool for what i




m. but the mtboasers weren |t ar
EpsEs 1 Bhwt serre Ol :r:'h.l.'I!l!II_E'_
|.||r::r' il Ii"ll:_T.
There was this guv Miloon
Zoas i [laeeesis wihvey aosld gartosos
-||'.'~'*-|i-.".—:l-.' W 001 O & Bl
tooer and !-f"n'-n-!_'l.;.|'||-.|
111l |:| "-\.I'!.I H1 -\.|||-_"\.'_--\.||||f|" Ll
course through the mail. Spar
rey' head written a lewon for i
bur he wsed 1o sav it was abou
1% Lt sl ||||II|!_'IIII o WhCERTT 0D
vour hving room. Tamooing is
1 haanads-ix !I||||;__' | 2ot Eligs lferature froind Malton Zeis
when 1 was ten or cleven vears old. 1 wrote away from
an ad in the back of Populer Meharls magazme—ithey
didn® know 1 was a ki
e of ehem had this pull quote char went, I vou can

ind they sent me this souff,

STl OF IFaC 0, .u.'-” Liski || vkl to fabton,

S i the "Sik, it was: thars the panther head, that's
the size ot o5, thar's the direction i taces, and of vou don’
wamt it oo bad. Like Henry Fond: any color, so long as
i’ blick. For th

thie wattoo world |.:|| lettarne thic cat ot |'\l|‘.'_|'|_ [ iz, Canrws

acoually come wp 1o mee and oy Well, vou really fucked

i g for wi, Pow thewe i |:'l|-\. come 1 and they want

this or that”” And 1'm completely respectful of a lot of

hard=line old-«wchoal tattooers, and cven sime of the
voungg people. | respect the tradinon., but the art cant

_'II'\.l Ly There
BV : You went to the San Francisco Art Insoimg

[DEH:Yeah, [ went to the Am Insooute from 193 o '

| ;.'-\.l: & QACEres 1 'r'\lI!!!EIII.'l‘. ng

DLV : What was vour work like when vou were there?

[ZEH: It

Gordon Cook. and 1t was on-gie |'|'||-|'.||1-"\- T oaat

vis. completely mifluenced by the assthenc o

with ; perplate and suming there carcfully drawing
realis indscapes and stll ifes—and it war informed
b Aszan sesthencs, but 1t didn’t look hke Agan art. And

Giongo Morandi, a great lalan panter and  pram

maker—kind ol B AFTIL s
arisr—he’s  extremely  subitle
-III‘ -\..||'||:-|'|..:I-'-\.| ansedl a Lok of
people don't know abour him,
bt hes one of thee preatest

pamters m  lalian histosy, Tt

QLR RS L|..| gl a3 i'\lll..l'\llll\.ll

paving attention oo the every

v—kimd of 2 Fen thing.
work looked

liks I,H""III':I:- | came o the

Thats what

Ar Insituge wanting fo do
lithography, | was wery inter

csted i mulnple eragmals and printmakimg
When | was seventeen, | was full o Algst | wani-
ed to be Edvard Munch, s | was gy I dir these
very dark. tormented things o march my ormented
sevenieen-vear-old sonl, But 1 met Cook and i just

LLIrme I Ty '-'-UI:I! .III'\I'.'II'I III s '|."'||| L

sl |!I:||I!'|:II.|
stuff, of paving close attention, was absolurely invalu
sble and strenprhened my drawing and percepeual skills
mmeasurably, Working: wath this exoeeamels |

] { ol stk the I JUIIE :I'.ll'-\.I”l:'_ WS a ne

Aeyd i fact, becawse Td paid «o0 much atienoon
rooing when | was ten, eleven vears old, the overday of
it, the working with black ink, etc, it all made seme to
me. It%s the chialls nge of it I lowe doiig things where

VO Ry B et A FIEENRE BSOS Wl ..:.II..I\. I:II-\.' !.l.III.

II'II then 1= ||i| -

BLVE: In the oo world, vou're famous for the way
VIO -'.'|r|'|.-\.|.-||| I\!Il.'.l'\-'"-ll tradinoiis and cons with
those of the Eaw, particularly the Japanese, But at the
same time, vour work 15 a svnrhesis of car couloure, of
LiiFl plreere, [oi other words, vou ane TpdRlm] :.|'.' '-|"'".-I«.
:'|;_-_r—||'::'-.-. all else, 3 Calitormian. Can vou mmagine
VIIRAT '.'.-\.|I|-l :'I'l:l:_' 1% 18 s i O were |-|..|_|!_:_': l.il' LELY

'.'.III TS RS

IPEH: Mo, [ am .:=||::.'|l.l-.'|'- i |'-|-|-.1.|-r of my nakive
Calhfornia environment, which spans mwv early years i
coaval Southern Califorma and my move to San
Framcisco when | was eighteen o become immersed

in thie Bay Area social/artistie mialien .|'--.'-.|I'||.||'. i




the San Francisco At Instmate, S0 my childbood vears
of exposune o beach culture, growing up at the beach
iyl felats & D thie waves as PIEGEIEY DaDane Comned

tron, combmed wath the hot rod and Kestom Kar cal-
E |!I-|.'I|:!'_ sl

Coat jazz, early rock and roll—all melded into 2

TLiE ERil !"||'.'\.'.|'\-'||-'-| it :|:| iriacl= mlks
i'll'h'il_'||l|| s tal fieswiaii This was also
impacted by mw eardy exposure 1o Asia. My father
tinink 1 ]¢ ks 10 G |I|-I.-|_| |_:-.| 3 owlner 1 was six IIII 1251

il began sending home all Kids of souvenir items
from therm: stk mobes wiath & dragons
porcelain, weird Japanese comics, etc. T was riveted by
this stuff, A few vears later when che Beats gained big

expoalre, wome coffechouws opened in our ares and

1 -
L s

| got a copy of Houd, Corsa’s Bowil, other Ciry
E“.:I'\-Ill 1Thchfs ifid Becaimie mterested in their take on

Eastern thoueht and their general

wildness. Ir all fs
cpeethier, The roots culiure that developed m Cabibor
nia i the 1950k and "6k has protoundly impacted the

world today and re |'||.-\.'.| a lot of the old, bred Eilibo

CeTrig palterins

II. THE COMMODIFIED LAPDOG
OF THE RULING CLASSES

BLVR: Lets talk abour a specific piece of work. Among

!||.' I |l:||||' el Ereiic 150 HOELLT i LITIEINAEE - | inoghaet .I:"_.' iFl
Pradieg are Tl bl ||'.'._| Ipancse devils, Westermized b |=:||
the Dantes fuferne-cique burning ciy), and possibly
even a nod to the label for Livtdle Devil Firecrackers. All
this makes me wonder abour VOUP Telfionship oo pop

it Ihes vou thii e i that tradinon as '-'-l."“'

NEH: ¥Yes. not w0 much specifically memacking  th
methods of the seminal pop pamters, but 1n using pop-
LT HTLLECTY T s !.'Il'.'i 1 D e 1!|'I|. were redaching to
the dommimant art-world rule of Abstracr-cxXxpressonism
spil weanted to get back to soane Kind of guotadian
visuals thar, in their own way, when vou emphasized i
right |l-.|'-.-u--.;'|| |'-.:-.-.-.'::..| formal visual gualioes, Manly
I Was if '\-l'\l;ll'\--\. O I e STIOEY Cant :|1 L oS up

amy art movement, the preciowsness and ciitism
that s pecessary o baild and suseain 3 hich-end eco-

namie market. The old “we're nich enough and smart

nough 1o understand this stuff and therefore better
than vou” 'Well, fuck that. I'm not a populist so much
or an opponent 1o “high culture™ and mtellectual pur

suts i general, but | resent the abusive appropriation of
wt when it becomes the commodhficd lapdog of th
‘ruling classes.”

Ako, in terow of pop sensibiliey, my whole life has
heen a balance between classical formal education—
porh wy rerms of the wools of a medium and the hisory
ind philosophy of art—and 15 mesonance i the visual
culeure of our duly bves. In abouc 1962, the grear
urator wWalter Hopps, then director of the Pasadena
Museum of Art, put on a show he oded The MNew
Paintings of Common Objects, It combined woiks by
Wisr and East Coast armss, Warthol, Lichtenstein
Luscha, [|oe

ude more accurately reflected what thar whole move

Goode, [Llvnl Foulkes, et al. That whoaw

nent encommpassed, 1t wasnt just about comics or woup
ams. Those guys all knew what they were doing and i

ucked the world

BLVER: When vou were 1 this conumunmity of like
ninded artises while you were tatiooing You  were

DALNTINS [0, I'|:.'J-t'

DEH: Mo, | didn't have nme to do my persoanal art. For
Bty vWicam | (REEL :_|r_:m'u'|| | |':':_'||| Eal GG b EXTS
ax on my back |'|'-r\-"" Linder Fhal Sparrow % guidance,
BLIT W@¥TIE LITTi0s O O%ET £ hin I|I::|I w1 aeysel and
my friends, Then [ was tattooing art-scheol buddies on
ny porch and | got mio it, and 1 took up all my nme,
whether | was pamting fazh or banlding -.|||-|--. and thae
'if:_'\l|||.'|_| LINTis .\,I-'_"\-\._!||'|:_' fabtioeos foor |,ll\.' ' ."1.1 !.Il.l'-'.lll':'_
tiriee was spent doingg i, and w wasn’t unol 1 made this
crazy miove o Hawan i |'|!:=|'.:. aix... | por over there
."..Li | r||. |'_'\-:_l||| "1.11 E il Freashe I comshd take time bo |||I
SO of my owl oart
i YOOIy Yol 1L WEla A Mew Year s resolution o |.|.l SCEITIE
et for nvself, And then 1'd slide back into the work.
| s :_"|-\.| toe b £l i-I'\.':. Bur the ey of betng 1n
the tattoo world reallv ok over evervthing. | kept
'.'\III.\,I| with the art wardd, | had some friends and ['d see
their diows. ['d o see sgmibcant musewm shows. |t was-

1't hke | had dropped compler our of high culmure




and just related o mwooim:

It war kind of hke I'd bes put 1m mewtral Ihen
when | meaninated mvsell, | realized ['d becomee s
£ ndene an e .-|'|-.' COMINGE B 1 Wanbing ttroos, "

TiR1iES .'_||.||. i [ v ;_'_-\.I‘ '||-\.' 1" b, 1w (549 il e e [ do

it, but swhat am | going to dof And 1 was really coppled

f The contrast between the rwo worlds chae
BIVE I t I he lds
i cAscErmeeniary' an

appeared, called Stoney Koows o, aboun

SN WY 'h.'k..l'll-\.llf i 1s '|I.I.|. .||.'.|' I
which vo
Leomard “Stonev” 5t Clam, an odd=school eattooiss, Tar
B MR 1% b ol CiOER R CTC ol APt 1 1 :'""l||. pra

ticed art, and an arbst beneht oo sk en E..ll.ill.:
drawangz skills bug also from having che skills of 3 b
tender. Farst, | was curious if that's oroe in the East. And
I was also wondering i vou're enjoyving the privacy of

ENE SEUCRD

DEH: Crh, of course. The big thaag 5 that tattoong 1s a
collaboranve thing, 1% a comumercial art Its a job
Someone comes in and they sav ™[ want thi thime, and
voure responsible to give them what they want. When

WM Yy the Eas, doa vou mean Asia®
I!ll.II.I‘L llli"'lll

DEH: In Japan, ith very private, With eraditional Japa
e EatbooeErs, o was ke (S ELLLT B3 | |'|:'|I-\.'I HEE ||. F arsid
compmissioning a paintng. There was 3 reemendous
anonant of respect an 1 & Brernendols amoune of el
imm armoag the mradicional @mooers. There & ineractio
with the cliem, but esemially they work completely
privately. Thats what encouraged me o open & shiog
that way i1 5an Frameisco with a soudio in the back of
ani office Bulldmig, You had o know where 1 was, Yo
had o have an introduction. And then the amist would

1 whether or ot they wanted to take on the
tos It was a wery differeml Eharg

he bartender thing s a grest analogy, though. The

1 ""|||.-_'| ICan  TamoaOck |'i-|'_I ] 1LY eal CNArAcCLer
preat nooer in the olk radioon, and 2 wowally charis-
matic gy, a real hipster—he wsed that bne:“1F you can't
blind 'em with beallance, baffle “em wach bullshar™ Thae

.
carny aapect of iE 15 crucead to taltooing i the Wesk, anad

I lewed it Thars what arracred me o ik los also what

wiars vou out, becawse vou get o know thangs aboaur

|l|'||:'. : KO FAT ITHOEE .||'-|||'. wady 00 Iany' |""' |;'l|:'

tham | ever wanted 1o know

I1I. “THERE ARE CERTAIN PAINTINGS
OF MINE THAT I THINK, MAYEBE
I DON'T WANT THIS ON A S8FOON
BET OR A MALT SHAKER.”

BLVR: The stereotypical upnght, motherly cnogoe of
why wonn shoulde !'-.' s tatboo w that they e |'l|'.'|||'

nent—which, of course, Decalse @ITOOS I:.ld-.'. BIr
entirely pree, Somee of vour older patings, such as Hap.
e King of Seeden and Save Your Baee (LA L T —oeeo
works thar mimee the way ratoos 1n skin fade—and on
up throush a painting like Amcerisan Brawdy from 2002,
secint [0 be abour ssuss of permanence and 1mMperTma-
nence And vou've been workine with aervhes on acid
frec archival paper, which, as far s che marerals o, sug-
gests a desure for permancnce
[PEH: | don't have issues abour permanence of are. [ do
stuff that looks old often just because | love that fog of
wstory that sertles on this kind of work. | just use acrylic
biecause 1 cleans L casilv, | don't have amy p':.':1':|'.|1
aim po make art for the generanons. ln !.'n-."Z.F'l'-"I"Z-' gl
upset with me because archival stuff dossn® mean any
thing to me. | mean. i'll be here or i won't. | won't
[ K |. .I I.ll.' .Il\.'.l.1
And | do love

.
anly ger o |."'I.I||.'l.f Lp abowt this phing. becawse vou e

the fact that mtieos die off. You can

ot going to be fucking Leonando or anvthing, This
rartods is goang o be pone m x number of decades. It's
tao bad when they HO Y I"m sad o hear about ok for
the person that | knew, and sad to a degree, like, well
shat, that ane 15 i the growind or buried up now, b
rhats just the vway 1 1. Pei -:;\-i:_ areE LoD 'i:_{h up amn per-
manence and hsvory and stuft. Respect lusoory and
learn from e, bue | don't by any means do chis stuff to

b around

BLVIE: Here's what |

recent puntings the peces with images obscured be

found really interesting about your




hind swatha of ribbons, In a attoo, 2 ribbon a00s as 3 car g’ embedded i whar the work 15, 16
reer of information, an annotation oo the mmage. 1 hey ence, The "sbjects” are just handles po
teru] ot to be the foews. Whar the painnngs seem o do, look at che picoure. L3 courss the Adan tradition, o
he text from the ribbons and putting idea » o convey the eswi ol the sulj
it the fone, 5 suggest an evolunon o your art mountan, wave, whatever] beneath it apparen

way from the explicit kinds of mecanuage that vou see in 1 borm, Bue all this stadt as ust a3 way o convey some

our earlier work. People ask whar an abstract pamnng kind of mystery of exptence, o provide some kind o

ears, but an abstrace painnng probably only “mecans™ reverbernien of whatever ot s that amnmates the whole

micthinge viswal=it 5 what 1t 15 and seeme 15, no rode, | recogmmzed caeooing a8 the most volanle, orans

g i, 15 the peoint. Am | |::.'i|'.' ATE VoL ITOAVINQ 4 L L -"I||'|,'.|||: ", anid underdeve --|'.-.| wvigwal medh
froan “meanng s im the world at that time. I8 was o great challeng:
to make this work

L VB b vy pritemt Bi: g i aeiy b Boiee thee  fasen Aqrel rattssne s oprunercwd art. he




for a u|'--'-.'1-:||' thing, w0 the subject or content
mediem 5 owhat wou see, or 1S PRament g W leen
[ could get back to making art for niyself, not on com-
& ....| e .|.|"|'||_r|'||
musstan, | could emphasare miy miniion. Maost auft 1 do
- ; '| he I°
is totally spomtaneous, no prep deawing or thought. ['m
just drawing from a huge image bank developed over
Fifi year Tar INEInE up the words aiml assenblis E thicim
1M P Seritences
The 0 s wiith the |||:!l|l:|'\._ WolNEL || I ot | -\.‘Il\.
i i i :
in early 20005, have 1o do with my fascinanon wich nb-
hons  andd |'-I||.~-:'~._ wiords of comumitmient that are w0
musch a part of Western tatroo radition. Beyvond thar,
[ lowe the mbbons that are o proaninbent i moriern
it of the sixteenth century, [Mirers tme.
LHiten, senes af Lanstasti ribbans d|yprcit INCrS 6 0 purc
vinal trope, devoid of words. [ studied this are deeply
when 1 was b ||||i||_' o #lch in che early Gk and Juse
2 {5 o i
IffCETITSE 1B With ther TeCoesLg Il-\. |||-\.'.:.".'.I!|'.'-I|
images, [t presents some kind of mvsery o me and is an

:'|||.:.:"h'\-\. FCEF T il BTN wilapy

B Tageo nireas

! ~
R e Ik nvasnes, [oF the st jrart.
=

DEH: Yeah, the clasic soaff, the iconic souff, The police

wiond s ynropnidion Biusr mmost of themn ane stolen from

L
SCATIE A TIETE & I'\-\.'

BIVR: Folk art and high arc both allow for 2 sort of ap-
Wiere wisle at || FEICent 1o II..II-I\.' WELLT

to comumercial ventures in that respect? home
commercial art veniures are leid wlerant of appropria
ticai, the folk art of high-art system. Was that an ssue

that vou were thinking abour?

DEH: Of conrie. The way it went down was my
_[,||l.'l_"\-\.l !:'\-.|||'|.'| AW Ol ATTRCHE .||"'|ll_il_ X '\-Ill'\-"." |'l'-III'l.
paintings in _f:..-r..l-.'. ngazrine. He contacted my
partner in LA they hiad already been partnered up
in a clothing venmre—and he wanred to see if they
! |:||||| LiRE AOITES Of My an = 5 ] :.F.I.'II :::'.':":'I |."'l.'l..|."-\.'
they were Astan-based bur very different. He re-
sponded to the paintings. And 1 liked what they were

doing. And then Christian Audigier saw it, and he had

just left the whaole Von Duech ching, whach was 2 huge

ITIOTSLET IO 13 I_'\l.l‘f-\.\,'.‘l oamn '.I'.-q,' 'n.'-.-'-rL .II:-! Ill\.'1'\-'.III

o a very imporant cir panter and a guy wha was
gne of my heroes when [ was a ki, Christhans a ma
keong genius, and he approached me. What he was
reallv mto was what he called the vintage tatoo
designs, the stuff | panted tor salors and marines
forty years ago, And o, to me, thewe were just icon
mmages, anvway, A lot of them were just things

£ were 1 the repertoire of Aamerican tolk cattooing
1t | repainted, There are certain paintings of mine
thae | chink, maybe | don't want this on a spoon set or
a malt shaker. A lot of people in the oo com
muniry are furtowms with me for thas, SAYINE '‘EdH .!||:-
15 selling out” Its usually from soung guys who ane
.,_|_':.|:___-h SOITIE L|I-_| il [OTCN, |I|.| | 'H.I'._“"l-\.'l.l I\.'.'\.I'\.'IIII
even amound, vou doin’t even Enow whae chis shit was.
and 1f 1 hadnt done wha I'd done, vou wouldn
konoon tagto ang. Live me a break.” These FEL have
been out of the bag for a long time, And, Jesus Christ,
I'mi sixey=two, and 'm thrilled o get rovaky checks
I've stopped tattooing. though Pmeseill mentoring my
-.|.-|_| | have a briliame crew of j'.|:|l|-. Elere, But [or
mie not o have to tatboo, and o focus the majority of
my ome on my personal art—that to me 5 like ny

!---I-.‘I-'n retiremment

BLVIL: Someone told me they saw a picture of Eliza

beth

lavior m a I won Ed H |‘-\.;.:.' LAp
DEH: Do vou konow [ Aaan pop il s IVRGEATL
s EHT ||.'.l|'l_l," _"|.|_||I;'| l'.l';,'-|||__l\.. onie o the owniers, en |I|-\.'-\.'.
mie recenthy, Fle'd been to a Burming Spear concer, and
the lead singer had an Ed Hardy T-shirt on, Everyone is
ahvas telline e about "-.I!_'-I‘ill-:- s-and-sn on TV
Hulk ||.|:_rL | don't koo any'thing abour the fahion
world, and | honestly dont know much about contem
porary pop culture, 1 did get to meer CQueen Lanitah in
I." i |'-i ||_||.i'.' i | i|| "l. 9 iiad that was .|'\-|| b ansi
| admure her

| I 13 it ITICE FHIY I Beasiny 18 |.'||I| fraes lves am Ehat
world, and e said,We'll make vou a big st and vou'll
rade sy Dirowid arwid

me alome and send me the checks so [ can paint and dea

And 1 said, "Moo, you'll just leave

with e Family and have oy life,” &




